
 
 

KOJO AYODELE GRIFFIN 
 
1971 Born, Virginia 
 Lives and works in Atlanta, Georgia 
 
Education: 
1994 BA, Psychology, Morehouse College, Atlanta 
 
Solo Exhibitions: 
2007 
2006 

Quality Pictures, Portland OR 
Raleigh, North Carolina, Artspace, Radical Evolution 

2004 New York, New York, Mitchell-Innes & Nash, Now and Then 
2003 Atlanta, Georgia, MOCA GA, At Work (A Site Specific Installation)  
2002 Atlanta, Georgia, Saltworks Gallery 
 Boston, Massachusetts, Miller Block Gallery, Recent Paintings 
2001-2 Nashville, Tennessee, The Temporary Contemporary, Cheekwood Museum,: Drawings 
2001 New York, New York, Mitchell-Innes & Nash, New Work 
 Macon, Georgia, Tubman African-American Museum,  
 Kansas City, Missouri, Kemper Museum of Contemporary Art,  
2000 Atlanta, Georgia, Vaknin Schwartz Gallery, The Caversham Prints and Tubman Drawings 
 Atlanta, Georgia, Vaknin Schwartz Gallery, Field Theory 
1999 Charlotte, North Carolina, Mint Museum of Art, New Frontiers:  
 Atlanta, Georgia, Vaknin Schwartz Gallery 
 
Selected Group Exhibitions: 
2006 Seville, Spain, BIACS, The 2nd Seville Biennial of Contemporary Art. 

 
Atlanta, Georgia, Eyedrum Gallery, The Carbonist School. 
 

2005 
 
 
 
 
 
2004 
 
 
2003 
 
 

Tempe, Arizona, Arizona State University Art Museum, 
The Other Mainstream. 
 
Lincoln, Nebraska, Sheldon Memorial Art Gallery, University of Nebraska, Singular 
Expressions. 
 
Tapei, Taiwan, Museum of Contemporary art, Fiction.   Love; Ultra New visions in 
Contemporary art. 
 
Houston, Texas, Contemporary Arts Museum; Boston, Institute of Contemporary Art; 
Columbus, Ohio, Wexner Center for the Arts, Splat, Boom, Pow: The Influence of 
Cartoons in Contemporary Art, 1970-2000, curated and catalogue by Valerie Cassel 

  
Scottsdale, Arizona, Scottsdale Museum of Contemporary Art, Hairstories. 



  
London, England, MW Projects, Selected Paintings. 

  
Munich, Germany, Grimm + Rosenfeld Gallery, Game Over. 

  
New York, New York, Cheryl Pelavin Fine Art, Flora & Fauna Manifestations. 

  
New York, New York, Sara Meltzer Gallery, Rendered. 

  
Boston, Massachusetts, Miller Block Gallery, Playground. 

  
New York, New York, Mitchell-Innes & Nash, New Work: Kojo Griffin, Sarah Lovitt, 
Stephen Sollins. 

  
Atlanta, Georgia, Spruill Center for the Arts,  Inside/Out. 

 
2002-3 

 
Washington, D.C., Corcoran Gallery of Art, The 47th Corcoran Biennial:  fantasy 
underfoot, curated and catalogue by Jonathan Binstock  

 
2002 

 
Pittsburg, Pennsylvania, Carnegie Mellon University; New Orleans, Louisiana, The center 
for Contemporary Art; Denton, Texas, The University of North Texas Gallery; Bellington 
Washington, Western Washington University; Comic Release- Negotiating Identity for a 
New Generation, curated and catalogue by Vicky A. Clark and Barbara Bloemink 

  
Milan, Italy, Marella Arte Contemporanea, Super Natural Playground, catalogue essay 
by Jeanne Greenberg Rohatyn 

  
New York, New York, d’Amelio Terras Gallery, Fantasyland, curated by Jordan Gutcher 

  
Stockholm, Sweden, Zinc Gallery, Champion, curated by Sheldon La Pierre 

  
Atlanta, Georgia, Telfair Museum, Georgia Triennial exhibition. 

  
New Orleans, LA, 30th annual SGC Conference portfolio exchange, Common Culture. 

 
2001 

 
New York, The Studio Museum in Harlem; Santa Monica, Museum of Art, Freestyle. 

  
New Paltz, New York, Samuel Dorsky Museum at SUNY, In Cold Blood. 

 Boston, Massachusetts, Miller Block Gallery, Abstraction/Distraction. 
 
2000 

 
Atlanta, Georgia, Atlanta College of Art, Do It. 

  
New York, Whitney Museum of American Art, 2000 Biennial Exhibition. 

  
Macon, Georgia, Tubman African-American Museum, 30/10. 

  
Atlanta, Georgia, The Atlanta Contemporary Art Center, A Selection of Work from Atlanta 
Artists in the 2000 Whitney Biennial. 



  
Atlanta, Georgia, Spruill Center Gallery, Personal Circumstances. 

  
Atlanta, Georgia, Eyedrum, Contemporary Urban Mentalities.  

  
Austin, TX, Lyndon Baines Johnson Library; Houston, University Museum, Texas Southern 
University; Dallas, African American Museum, Our New Day Begun: African American 
Artists Entering the Millennium 
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Grants and Residences: 
2001 Cheryl Pelavin Fine Art, Monotype residency 
2000 Caversham Press, Print Making Residency, South Africa.  Sponsored by the Fulton County 

Arts Council 
 
Lectures: 
2006 
 
 
2005 
 
2004 
2003 

Sheldon Memorial Art Gallery, University of Nebraska, Lincoln, Nebraska. 
University of Tennessee, Chattanooga, Tenn. 
Maryland Institute for Contemporary art, Baltimore, MD 
Massachusetts College of Art, Boston, Mass. 
University of North Carolina, Greensboro, N.C. 

2002 Gallery 400 at the University of Illinois in Chicago 
 Montclair State University, New Jersey 
 SUNY at New Paltz, New York 
2001 Clemson University, North Carolina 
 University of Natal at Peitermaritzburg, South Africa 
 University of Natal at Capetown, South Africa 
1999 Winthrop University, South Carolina 
 
Selected Collections: 
 Museum of Modern Art, New York 

Brooklyn Museum of Art, New York 
 High Museum of Art, Atlanta, Georgia 
 Kemper Museum of Contemporary Art, Kansas City, Missouri 
 Mint Museum of Art, Charlotte, North Carolina 
 Museum of Fine Arts, Houston Texas 
 Museum of Contemporary Art Georgia, Atlanta, Georgia 
 The Studio Museum in Harlem, New York 
 Tubman African-American Museum, Macon, Georgia 
 Whitney Museum of American Art, New York, New York  
 
 


